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"Lost and Found"
Photograph by Kristina Varaksina
April 2018
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"This is what I like about photographs. They're 
proof that once, even if just for a heartbeat,
 everything was perfect."
                                           - Jodi Picoult
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Photograph by irving penn
1947
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become much troublesome, the need to 
stay relevant and important. Most teen-
agers and young adults have taken up 
new roles and professions such as blog-
ging, and photography, two professions 
which constantly are in the struggle to 
make an impact and to be relevant.

FOCUS being a film and photogra-
phy society, comes up with the idea to 
create a photography based magazine, 
celebrating photographers, going in the 
details about current photography news 
and even talking about FOCUS as a 
whole. The magazine is a way to incor-
porate and

A way to express and portray one's 
views is a significant problem that has 
troubled the generations of now as 
well as the generations of yore, now 
to slightly ease this particular problem 
came social media which gave everyone 
a platform to showcase themselves, but 
slowly and surely came in a new and 
much more difficult problem.

In this age, where most of the current 
generation is stuck to their phones and 
scrolling down, without giving much of 
the articles or posts that pop up in their 
feeds as much as a glance, the need 
to make someone scroll up and view a 
post made by us has

From the 
editor
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bring in a sense of solidarity amongst 
the photography societies of different 
colleges spread across Delhi University 
and even from other places in India.

In the maiden issue of the FOCUS mag-
azine I hope it brings to you a sense of 
interconnectedness amongst photogra-
phy, photographers and celebrate the 
essence of  the art and the tech that 
makes photography a passion filled with 
beauty.
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"Pattern"
Photograph by Fan Ho
Hong Kong, China
1965
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Photohraph by Kanenori
Indonesia
July, 2010
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Focus, 
Starting Line

Photograph by Nils Schirmer
March, 2019

 By Priya Sharma 
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Photography is a lot more than just 
a medium to express oneself; it has 
always been used to bring a change, 
to make people re-think about what 
they think, to take us places and 
to change lives. In our own country, 
from having very few photographers 
initially to thousands of professional, 
amateur, budding, hobbyist photog-
raphers in today's times, we certainly 
have come a long way. Institutions, 
platforms and an artist's own person-
al efforts play a major role in shap-
ing their personality. Being a first-
year student pursuing History Honors 
from Ramjas College, I certainly feel 
much more confident in terms 

of being a photographer and an 
artist largely due to the presence of 
a photography society, FOCUS- the 
film and photography society of our 
college. 
FOCUS, formed in the year 2012 by 
Abhinav Kakkar and Mikeal, stu-
dents of Ramjas College, has made 
a name of its own and is considered 
as one of the most active photog-
raphy societies in the DU circuit. It 
all started with Abhinav and Mikeal 
attending the annual fest of IIT Kan-
pur, Antaragni in the summer of 2012 
and getting inspired by the numerous 
photography competitions and by 
seeing the active photography scene

We are making photographs to understand what our 
lives mean to us.
                    - Ralph Hattersley
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there. The founding members wanted 
to build a proper structure in their col-
lege where like-minded people could 
come together to inspire and help 
each other and most importantly learn 
more about this wonderful craft, all 
under a single roof.
The idea about creating a platform 
where people could share their love 
for photography was initially shared 
with Dr Madhumita Banerjee from the 
Department of Botany who went on 
became the first convener of the soci-
ety. Along with Dr Banerjee, Dr Mihir 
Pandey from the Economics Depart-
ment was extremely supportive and 
always inspired the founders
to push their boundaries and work 

together to form a society. Support 
came from the students as well. In 
the initial days, the number of so-
ciety members was really less, but 
with time, the FOCUS family grew! It 
was the love for photography which 
brought the students together and ev-
eryone worked in unison to make the 
society work.
As Abhinav says, FOCUS was formed 
during a time when not many peo-
ple knew about cameras, photogra-
phy and about the creative and the 
technical aspects of photography. It 
was, therefore, a little difficult to bring 
people together to work for something 
like this in the beginning.
Instagram had just been launched

FOCUS 2018-19
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was not a popular medium yet. The 
concept of selfies, uploading photos 
and photography using high-end tech-
nology was still an alienated concept 
even in a city like Delhi and among 
the students of DU, in particular. 
Students supported the initiative and 
participated actively in the making 
of this society. The founders ensured 
that the society got proper recognition 
from the college and by other institu-
tions like the Delhi University Photog-

 raphers  Club (commonly known as 
DUPC). Apart from this, an information 
section on the society was added to 
the Wikipedia page of Ramjas Col-
lege, and 
most importantly, a proper website

was formed through which the work 
of the in-house photographers was 
showcased, alongside other useful 
information. 
The first FOCUS fest was also a great 
success. Talks and competitions were 
organized, where people from across 
Delhi University actively participated in 
a number of events, students attend-
ed the talks and the fest witnessed a 
considerable amount of footfall. 
FOCUS, today, is growing as a society 
and its members hope that it out-
shines itself not only in the DU circuit 
but in the entire city as well.
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Photograph by Erika Goodthing
March, 2019
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Photograph by Matthias Tillen
June, 2018
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Will mobile phones 
surpass DSLRs?

Have you ever wished that you had 
a DSLR Camera when you took a 
picture thinking how better it would 
be with one? This could have been 
the situation a few years back. Now-
adays, mobile phones have become 
incredibly powerful tools, all your tech 
needs in one gadget. Serious pho-
tographers know that mobile photog-
raphy is not as good as a dedicated 
camera like a DSLR. Mobile photog-
raphy is good enough. But is good 
enough, enough?
Your smartphone is not going to give 
you the range of a 200mm telephoto 
lens, but what it lacks in range, it 
makes up for with 

spontaneity. Smartphone photography 
definitely has its pros and cons, but 
for many people, the cons are not 
as big as they used to be. But one 
can't deny its extreme handiness and 
how far it has come as compared to 
a few years ago. The mobile camera 
reviews on DxOMark use scientific 
measurements to assess the image 
quality of smartphones, lenses and 
cameras. They use state of the art 
equipment and give each smart-
phone a quality score that one can 
use to compare it to its rivals. We 
can find the top performing cameras 
from their website and it is complete-
ly trustworthy. So if you want to find 

 By Sneha Unni 
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a good smartphone with an even 
better camera, you know the website 
to go to!
Many of the pro-level features that 
smartphones once lacked are now 
being incorporated into the more re-
cent iOS and Android devices. While 
older smartphones were limited by a 
single lens with a fixed focal length 
and digital zoom and there still aren't 
many phones with optical zoom itis 
now more common to see smart-
phones with multiple camera lens-
es. There are several clip-on lenses 
available that allow your smartphone 
to be adapted for fisheye, macro, 
wide-angle, and telephoto 

photography, plus anamorphic video. 
When paired with manual exposure, 
whether natively built into your phone 
or controlled using a third-party app, 
you'll have more control over shutter 
speed, ISO, and JPEG or raw cap-
tures, with the approach being rem-
iniscent of a DSLR. A few apps that 
help us will be- Lightroom, Snapseed, 
VSCO etc. To add on, smartphones 
are quite user-friendly. Mobile phones 
use integrated storage and one 
doesn't have to worry about carry-
ing an SD card every time one goes 
out to shoot, which happens a lot of 
times with the camera. But there are 
certainly a few areas
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where they cannot compete with a 
DSLR.
DSLR cameras have a lot of versa-
tility and will always be able to do 
things that a smartphone can't. A 
DSLR will also typically give you more 
creative control when it comes to 
exposure. You have absolute control 
over your shutter speed, aperture 
and ISO settings. DLSR cameras 
have great batteries that should 
easily last you a day, or even more. 
Another point is its small image 
sensor size. Take the iPhone Xs, with 
its 12-megapixel sensor. As good as 
it is, it will never be able to match 
or replace the high-resolution, 24 x 
36mm full-frame sensors from Nikon 
or Canon, such as the D850, 5DS R, 
or 5D Mark IV. . Opting for a 

smartphone camera with high 
megapixel sensors is a great op-
tion, but the problem with it is, on a 
sensor that small and with the pixels 
packed more closely together, the 
results won't be representative of a 
larger sensor, and image noise will 
be more apparent, especially at high-
er ISO values.
Smartphones might never supersede 
cameras given the small sensors. 
But nothing can deny that they are 
powerful tools and can take photo-
graphs nearly as good as a camera. 
But then again, it's not about which 
is a better device, it is about which 
is better for you. As the old saying 
goes, "the best camera is the one 
you have with you."
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Photograph by Thomas Chan
Hong Kong, China
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Photograph by Nandini Sharma
@nanxsh
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Focus 
Gallery

A gallery of photographs by our very own 
members
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Photograph by Muskan Rai
@raisinblack_
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Photograph by Vedant Gupta
@vedu_gupta
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Photograph by Vaibhav Tekchandani
@vai.not
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Photograph by Nandini Sharma
@nanxsh
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Photograph by Sneha Unni
@sneha_unni
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The Huji
Revolution

Another year ended with the start of 
another revolution in the photography 
world, where the innovators perfect-
ly blended aesthetics with coolness. 
The Huji Cam app is now the new 
trend in the market. Manhole, Inc., a 
small South Korean company, is the 
mastermind behind the breaking of 
the usual, with very little information 
available publicly about the compa-
ny. This app has been download-
ed over 16 million times, worldwide. 
Instagram-celebrities and Hollywood 
stars like Selena Gomez, Kim Kar-
dashian are going crazy for its im-
perfect filters which leave a vintage 
feel in every click. The #hujicam tag 
touched near 867,000 posts on Insta-
gram towards the end of last year. 
It's astonishing how a simple looking, 
homestyle camera app, whose

interface reminds us of those plastic 
toy cameras for which we used to 
cry hours to convince our mom, is 
a trendsetter today. One isn't cool if 
one has never clicked a Huji picture 
with a pinch of subdued blast of 
colour, a smidge of blurring, a touch 
of grain and most recognizably, the 
little digital time stamp affixed to 
the snap's bottom-right corner and 
posted it on social media! The app, 
if used sparingly, does quite of a 
convincing job of resembling a shot 
straight out of warm days of an 
old-alma. You can actually set the 
year to 1998, but everyone knows the 
hack!
But what about those who are rulers 
of their own creativity and do not 
use these photo filters?
Will their businesses go down? 

 By Sanya Gupta 
and Prayash Kumar 
Sahoo
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Will their talent fade away just like 
a Huji filter? Many photographers 
who click raw and make their own 
filters by exploring and discovering 
new styles, have been challenged 
by apps like Huji Cam, and its sis-
ter apps such as Fuji Cam and Kuji 
Cam which attempt to snatch away 
their practice and experience, and 
the name they've made for them-
selves. Everyone is so obsessed with 
it because now anyone who wants 
to be a photographer, can do so by 
posting a few artsy pictures. How-
ever, amidst this trendspotting, we 
are losing a part of originality in our 
snapshots but do we really care, as 
long as we get hundreds of likes on 
our Huji pictures, right?!
The irony about the revolution is that 
people are running after

something that is too retro to even 
be available yet now very accessible 
with the launch of this deal. Accord-
ing to our forecasting, this madness 
will surely stay for a while adding 
flares to our pictures and profiles. 
Let's wait for another revolution to 
take over and change our lives all 
over again. Who knows, we even 
might catch a glimpse of the future 
with the same speed with which we 
went back in time!
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Mirror Vs Mirror

Sony has earned a dominant posi-
tion in the mirrorless camera market 
by smashing out attractive models 
across its APS-C and full-frame Al-
pha lines while Canon's EOS 
Canon's mirrorless models haven't 
received quite the same gesture by 
the community. But at first; what are 
mirrorless cameras and how well do 
they fare against DSLR cameras? 
Can Canon's new R series dominate 
the mirrorless camera market?

As the name suggests, a mirrorless 
camera is one that doesn't require 
a reflex mirror, a key component of 
DSLR cameras. The mirror in a DSLR 
reflects the light up to the optical 
viewfinder. In a mirrorless camera, 
there is no optical viewfinder. In-
stead, the imaging sensor is

is exposed to light at all times. But 
the term itself is very confusing. 
Technically point and shoot cameras 
or any older variants come under the 
term. However, "mirrorless" is pop-
ularly used to describe digital inter-
changeable lens cameras that either 
have electronic viewfinders or no 
viewfinder at all. Size is a huge fac-
tor that sets mirrorless camera apart 
from DSLRs. The size of the camera 
in no way is equivalent to the qual-
ity. Just as Canon and Nikon offer 
full-frame and crop sensors in their 
DSLR cameras, Sony makes both 
full-frame and crop sensor mirrorless 
cameras. The competition between 
mirrorless cameras and DSLRs for 
better still image is a blur but in the 
case of videography, the former 

 By Noihrit Gogoi
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clearly triumphs. 
Canon released the EOS R series 
this year and has stepped up its 
game by announcing EOS RP, its 
second full-frame mirrorless camera 
that joins the R series. Canon tar-
gets the mainstream consumers by 
tagging a price of only 100,000. The 
EOS RP has a 26.2-megapixel sen-
sor, which gives a slightly less reso-
lution than the 30.3-megapixel sensor 
of the R. Comparing the R's sensor 
to the 5D Mark IV of Canon's DSLR 
family, the closest comparison for the 
RP would be the 6D Mark II. Canon 
mirrorless cameras are bulky with 
a slight inclination towards the de-
sign of a DSLR. The EOS R uses a 
full-frame 30.3MP sensor without an 
optical low-pass
filter. There's also a new DIGIC 8

processing engine and a healthy 
native ISO range of 100-40,000, which 
can be expanded to settings equiv-
alent to ISO 50 and 102,400. Canon 
has opted for a new lens mount for 
its R range of mirrorless cameras. 
Canon has also opted to omit in-
body image stabilization, something 
that rivals Sony and Nikon offer in 
their full-frame mirrorless cameras. 
The EOS R features 4K recording but 
suffers with a 1.7x crop factor, which 
will make wide-angle framing difficult. 
There's a choice of 30p or 24p how-
ever, while Full HD video can also be 
shot at up to 60p. 
Sony Alpha series itself is a huge 
name in the mirrorless camera com-
munity and has had a name long 
before

Photograph by Gmax Studios
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before Canon even announced its 
first camera in this section. We com-
pare the Canon R series with the 
Sony Alpha series;

Image and shooting

The resolution of Canon EOS R is 
30MP and EOS RP is 26MP while 
Sony's Alpha 7 III and Alpha 9 24 
MP is 24MP and Alpha 7R3 boasts 
42 MP. The overall technical image 
quality of Canon has great colors, 
great dynamic range and great at all 
ISOs. Sony's image quality is super 
sharp, great dynamic range and 
fantastic at the highest ISOs, but 
artistic color rendition is not as good 
as Canon. Exposure modes of Canon 
and Sony are P, S, A, M and a new 
Fv mode and P, S, A and M

respectively. Frame Rate w/full AF 
& exposure tracking of Canon is 4 
FPS and 5 FPS in EOS RP and EOS 
R respectively while Sony's Alpha 
7III and Alpha 7R3 boasts 10 FPS 
and Alpha 9, 20 FPS. Unlike Can-
on, Sony's mirrorless series does not 
contain a color RGB histogram in 
finder while shooting making it infe-
rior to Canon. Unlike Canon, there is 
no time exposure mode in the sony 
mirrorless series. The storage capac-
ity of Canon is only 1 SD card while 
Sony can accommodate 2 SD cards.

Native and adaptive lenses

The standard lens of both Canon 
and Sony are excellent while Canon 
has only 4 native lenses and Sony 
has a full series of 
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 professional lenses. Canon s EF 
adapters are 100% compatible with 
every EF lens made since 1987. 
Sony's LA-EA4 and LA-EA3 adapt-
ers work great with old Minolta 
MAXXUM and Sony A-mount lens-
es. While Sony has a in camera 
image stabilization, Canon misses 
this mark.

Physical features

Canon has a more bulkier ap-
proach towards the series while 
Sony's cameras are more compact 
and easy to carry and use. The 
control buttons and in-camera 
menu is excellent in Canon but 
suffers slightly in the Sony mirror-
less series. Unlike Canon, Sony 
lacks a on-top display menu. 

Power and battery

The battery capacity of both the 
series is excellent although EOS 
RP suffers a bit due to the smaller 
size of the battery. Canon has an 
excellent battery life and charger 
and good auto-sleeping, but no free 
in-camera charging. Sony also has 
an excellent battery life but poor au-
to-sleep feature.

Price

Canon EOS RP (body): INR 110 495
Canon EOS R (body): INR 174 995

Sony Alpha 9 (body): INR 308,490
Sony Alpha7 III (body) : INR 158,490
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Photograph by Banter Snaps
March, 2019



March 2019 l 35 l Issue #1

Photograph by Hans Moerman
January, 2019
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Photograph by Carlos Bryan
February, 2019 
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           Shooting landscapes
     
 When shooting landscapes always always expose for the highlights since a blown out sky 
will only take away from your image and not add anything to it. Shoot at the  setting where 
you get all the details in the sky and in the post processing bump up the shadows. Alter-
natively, bracketing can be used to take multiple exposures which can be stacked in post 
processing to get a noise free HDR image.

            Hard light vs. soft light
     
 Want go show calmness, sensitivity and fragility in your pictures - shoot in soft light condi-
tions. When the light source is bigger in relation to the subject, we get soft light. For exam-
ple, light through the the clouds or a big window. Want to show anger, action and boldness 
- shoot in hard light conditions. When the light source is smaller in relation to the subject, 
we get hard light. 

           Better portraits with a zoom lens
     
 Experts say that portrait are captured best at focal lengths of 85mm or longer. 
Shorter focal lengths distort the facial features which result in not so lively portraits. 
For portraits the best option would be a 70-200mm zoom lens and best results are 
achieved at 200mm where the face appears less round and all facial features look 
more structured along with a smooth bokeh thus making the portrait more appealing.
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           Focusing issue solved
     
 Ever wonder why your lens keeps hunting for focus when you half press the shutter button 
even in a properly lit environment, the reason may be either or both of the following: 

1. Your focus drive/ mode is set to continuous instead of one shot or single shot. 
2. Your lens is not calibrated. For this, try cleaning the connectors and reinstalling the firm-
ware (sometimes it's the motor of the the lens which doesn't synchronize with the camera's 

focusing system). 

           Rule of thirds
     
This rule helps you take eye-catching pictures by using one of the most effective rules of 
composition. If you want to take pictures that have a "wow" factor built in them, the Rule of 
Thirds is the composition secret you need to take advantage of! To use the rule of thirds, 
imagine four lines, two lying horizontally across the image and two vertical creating nine 
even squares. Some images will look best with the focal point in the center square, but 
placing the subject off-center at one of the intersecting points of the imaginary will often 
create a more aesthetic photograph.

           Shoot with your mind 
    
Even when you don't have a camera, shoot with your mind. Practice noticing expressions 
and light conditions. Work out how you'd compose a picture of that scene over there that 
interests you, and the settings you would go for to take the photograph. This is something 
that many good photographers do all the time.Over time, it makes you really quick in select-
ing the most appropriate settings according to the situation. 
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            Know when to use a tripod
     
 Tripods are one of the greatest inventions in photography. They all eliminate one of the 
trickiest problems there is: a lack of light. With tripods, you can shoot multi minute exposures 
and capture much more detail take sharper photos. You should use a tripod when your sub-
ject is stationary. for example a landscape, architecture and still life.The same is not true for 
event and action photography as use of tripod might slow you down so setting up the tripod 
each time won't be worth the hassle. That's fair but know that you're missing out whenever 
you leave your tripod at home.

            Know when to use a fl ash
     

  You ll be surprised to know that flashes are useful in the outdoors too. even in the mid-
dle of the day. If you've ever heard of "fill flash", this is why it's so important. You can fill 
unwanted shadows on your subject just by using a gentle flash and most people looking 
at the photo won't even be able to tell. Fill flash is really helpful for taking portraits out-
doors on a bright and sunny day.It won't be wrong to say that a camera's built-in flash is 
more useful on a bright, sunny day than in the dark. Infact, using flash indoors can make 
your photograph look unnatural so you must resort to increasing the ISO and using a tripod 
whenever possible.

           Change your perspective
Even the most common scenes can look drastically different and far more interesting from 
a unique or different perspective. Instead of shooting everything from eye level, change the 
angle by getting low to the ground or get to a higher spot and shoot downwards. Use an-
gles and objects to create intriguing perspectives that will bring more interest to the photo. 
If you're shooting at a popular location that has been captured a million times before, try 
finding an alternate view point or a different perspective that can make your photo stand 
out.
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           Have a camera with you at all times
     
 You can’t take great photos if you don’t have a camera on you, can you? DSLR, point-
and-shoot or smart phone, it doesn’t really matter. As long as you have access to a 
camera, you’re able to capture those spontaneous and unique moments in life that you 
might have otherwise missed so carry a camera every time. 

             Hold the camera properly
     
 You might not know it, but there is a right way and a wrong way to hold a DSLR camera. 
The correct way is to support your lens by cupping your hand underneath it. This is usu-
ally done with the left hand with your right hand gripping the camera body. This helps to 
prevent camera shake. If you are gripping your camera with your hands on either side of 
the camera body, there is nothing supporting the lens, and you might end up with blurry 
photos. To get a more stable stance, tuck your elbows into the side of your body.

           Utilize the golden hour
     
 Lighting is paramount since it dictates the shape, texture, contrast, and shadows in 
your images. The golden hour is about a one-hour window brie y after sunrise or before 
sunset.The longer shadows and especially the more diffused light during these periods 
provide much more  attering light. Since the light is diffused, you’re much less likely to 
‘blow out’ highlights or lose detail in the shadows that are dif cult to avoid during the 
strong light available during most of the day. Yes, another reason to wake up early.
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           Get a refl ector
     
 Having a re ector will give you a better control of the light on your subject. You can 
even use foam core board at a craft store that’s black on one side and white on the 
other for less than  ve dollars. Foldable fabric ones are also available at photography 
stores. The black side lets you block or reduce lights, while the white side can be used 
to  ll in shadows. These two options give you much greater control with positioning and 
angles instead of being limited by the main light source. If there is too much contrast 
in your scene, use a re ector to  ll the shadows on your subject. Adjust the re ector’s 
distance to your subject to control the intensity of the  ll light. Using a re ector will give 
you signi cantly better results.

           Don’t fall into the megapixel trap
     
 More megapixels listed on a digital camera is not a clear sign of better quality, and 
manufacturers are beginning to drop out of this megapixel race to put the focus back 
on quality. Do megapixels matter though? It’s only about the resolution hence, they 
matter up to a point if you’re looking to make large prints, banners, or posters, but inves-
tigate picture quality before buying, instead of relying heavily on the pixel count. As an 
extreme example, it’s highly unlikely a 8-megapixel camera phone could produce results 
as good as a 8-megapixel digital SLR produced in the same year, simply because the 
phone’s camera will be limited in quality due to its size.

           Break the rules
     
 The most important tip - since photography is a form of art, nothing should hold you 
back from being creative. You may also try the exact opposites of the composition 
rules, because for each of these rules there is going to be a photograph that disre-
gards them and still turns out beautiful.  Photography rules are essential because they 
provide a foundation for more advanced photography. Learn and master the rules so 
you can have more creative control in breaking them later. 
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    Out of FOCUS
To showcase photographers and their art outide 

of FOCUS.Dedicated to celebrate the spirit of soli-
darity amongst photogrphers from near and far.
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Photograph by Anand Jain
LNMI Institute of Information Technology
@freezepink
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Photograph by Devadatta Baruah
University of California San Diego
@dev.bb
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Photograph by Udayan Vundru
Ramjas College
@_vundru
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Photograph by Aryan Gupta
Zakir Hussain Delhi College 
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Photograph by Prachurjya Phukan
Zakir Hussain Delhi College
@prachurjyap
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Photograph by Pallabi Baruah
Zakir Hussain Delhi College
@ghastly_melanoid
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Photograph by Prayash Nanda Choudhury
B.R. Ambedkar Medical College
@prayash_choudhury
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Photograph by Digvijoy Kakoty
Hindu College
@digvijoy_k98z
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Photograph by Anubhav Deka
@anubhav.deka
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Film Review: 
Parched

There's not a person who couldn't 
have felt the many injustices the 
women face in Leena Yadav's crim-
inally underrated drama "Parched". 
Even though the movie was backed 
by a producer like Ajay Devgn, it 
couldn't do much well in India but 
received unanimous acclaim at inter-
national film festivals. This is the kind 
of movie that sets an example for 
why female directors need to be em-
powered. There is nuance and layers 
to each character, be it the empa-
thetic leads or a monstrous husband 
to beats up his wife for being infer-
tile
It's a story of four women in a small 
village of Rajasthan where the soci-
ety is plagued by patriarchy, 

child marriage, dowry, marital rapes 
and physical and mental abuse. The 
film opens with a scene where Lajjo 
and Rani, two friends are travelling 
in the bus and enjoying the open 
winds. From their exchanges we get 
to realize this is probably one of the 
fewer moments in their lives when 
they can feel happiness; away from 
home and by themselves. Travelling 
for thee women is a recurring motif 
that liberates them in multiple scenes 
later on. They often depend on their 
dancer friend Bijlee to take them for 
a ride on a "Jugaad". Three of these 
women are oppressed and tormented 
in different ways, they lack a feeling
of love and affection from their
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husbands and you have to wonder 
what if that's the reason two of them 
almost enter a lesbian relationship. 
But the society and its evils have 
had such a deep impact on them, 
Rani doesn't realize she's also expos-
ing her new daughter-in-law to the 
same old practices. Yadavs script is 
a very somber and nuanced look at 
how this system affects it's men too, 
especially those who take a stand for 
what's right. These are very lived-in 
performances by an excellent ensem-
ble that make you feel their pain and 
agony.

"Parched" will leave you baffled with 
the subjects it covers in one 

movie and never allowing itself to 
become muddled by any stretch. 
During times when "feminism" and 
"equality" are exploited by big-budget 
Bollywood movies, this movie reveals 
glimpses into their original meaning 
and essence, utilizing its own su-
perficial tendencies for in-depth and 
counter-ideological purposes.
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Humans of Ramjas

Ramjas, saying it out loud with a 
sigh, makes me realize that I did not 
spend three years in it; rather in-
vested seconds that turned to hours 
& hours that turned to days and 
all-nighters. College, to my under-
standing back in school was, a place 
that I could grow in, learn more 
practical things, party, date, beat & 
get beaten up too (mostly saw all of 
this on youtube series), join the gym 
and pay, but end up going only 2-3 
days a week. But Ramjas was differ-
ent.
Different, only to the people who tru-
ly made it their home. A home where 
we all felt like aliens abandoned in 
a relatively small campus and a few 
buildings so you ought to bump into 
one another even
though the college strength was

only a couple of thousands. Aliens 
who found ties in language, natives, 
societies and food at apna canteen 
that changed every year with the 
tender but relations that didn't.
I used the word alien because we 
all had different identities when we 
stepped in, but we all stepped out 
as individuals who were moulded in 
class, in the corridors, in the sut-
ta lane or the dalal street, the new 
amphitheatre or the ECA, Canteen 
and the juice wala sitting outside the 
canteen, the lifesaver for early morn-
ing classes (if and when I attended 
any) and the conference room which 
gets so filled that we ended up sit-
ting everywhere.
First year was chilled, I did attend a 
few classes and I would specially
attend Sudhakar sir's since I had

Ashwin Immanuel, Ramjas (Batch of 2018)
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heard he was retiring. He told me, 
"Ashwin, I know you don't attend 
classes much but just put in your 
100% into whatever you"re doing and 
you'll do well, son". That's exactly 
what made me realize that no matter 
what you do, your teachers always 
have your back. And even though I 
didn't know them much, they believed 
in me and the thought of someone 
believing in you is truly encouraging.
Then there came centennial year, 
Ramjas turned 100 and suddenly 
decided to get a change in every 
sense. The amphitheatre came in, 
the auditorium was being rebuilt, the 
college infrastructure was repainted 
and the science block inaugurated. 
The centennial was celebrated by 
organizing events almost every 
month and I was honoured to be a

part of the team that organized it. 
A team of around 300+ volunteers 
headed by the 7 of us guided by an 
eccen-tric teacher and a team of 
teachers that helped us out in the 
events and an ever approachable, 
understanding principal who accept-
ed our requests even though it was 
just the night before the event. From 
organizing things overnight, to get-
ting permission to use the full road 
in front of Ramjas for an event of 
Zumba, to pulling barricades in the 
middle of the night all the way from 
Hansraj College's field, to having the 
biggest concert/closing ceremony with 
Sonu Nigam's per-formance. Boasting 
about it as "Bhai this was the best 
thing that ever happened to Ram-
jas". Period.
After the centennial we had the
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 "Ramjas incident of Feb" that I 
wouldn't be able to address here but 
the outcome of it lead to a negative 
thought in potential students and 
their parents felt discouraged to ap-
ply. A personal incident that I expe-
rienced was sometime during admis-
sions, I overheard a parent talking to 
a teacher saying, "why would I want 
my daughter to study here? While the 
environment is so hostile what good 
it would be for her?" And the teacher 
in a reassuring voice tells the parent 
that these are the exposures that a 
student needs to get now and would 
help them later in 
life, that great minds aren't devel-
oped in an environment of peace
ut rather in turmoil.
This is what sparked me to change 

 that perspective, that Ramjas isn t 
about incidents

b but rather stories or emotions of 
what a student like me felt. Mem-
ories that we shared and moments 
that were created, should be taken 
into account more than one incident. 
And hence I started off "HUMANS 
OF RAMJAS", to let out nostalgic 
feels of the third years, identity crises 
of the sec-ond years and the eccen-
tric fuchas of the first year.
Ramjas made me realize that we are 
all humans first. Ideologies, religious 
or cultural backgrounds nor econom-
ical statuses can separate us, as we 
all started off with just names on an 
attendance list; to individuals who 
call Ramjas home, I still remember 
one thing that also bound us, was 
the ad-dictive tea found outside the 
gates of Ramjas or the sev puri/ 
kulcha that used to be our 
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break-fast/lunch at times. Typing 
down what all Ramjas did to help 
me to grow is not possible, because 
I would have to break that into a 
number of articles due to the sheer 
complex ways it has mould-ed and 
mended me like a potter delicately 
yet consistently moulds his clay.

Signing out,
 Ramjas Sa Tha 

Ashwin Immanuel
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Photostory
Stories and messages woven together through a 

series of photographs
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“I am ordinary yet not, for my love is one that the world 

accepts not”
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“She’s my moon, for her my heart does swoon”
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“I yearn for freedom since this love is one that world considers 

doom”
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“I look at her, alas she would never look at me”
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“A picture, that I call a boon”

Photographs by Nishant Baruah
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